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A SET OF NEW 


PSALMS AND ANTHEMS, 


IN FOUR PARTS; | 
ON VARIOUS OCCASIONS. 


of } 


VIZ. 
I. For Chriſtmas- Day. | vm. For the Uſe of the People 4 
II. For the Martyrdom of the Bleſſed Blandford, on the Fourth of June, 
King Charles I. being the Day that Town was 

III. For Eaſter Day. deſtroyed by Fire. 
IV. For Aſcenſion-Day, or the Sun- {| IX. On a King or Queen's Acceſſion 

day after, to the Throne. 
v. For Whitſunday. a X. For the Holy Sacrament. 
VI. For the happy Reſtoration of XI. For Wedding! 

King Charles II. ‚ XII. For F Ke. 
VII. For Gunpowder Treaſon. 

AND AN 


| INTRODUCTION TO PSALMODY, 


. Aﬀeer a plain and familiar Manner. 4 


By WILLIAM, 


CHEST 


An ANTHEM in sie Parts by a very eminent Maſe. 
AN 


An ANTHEM 3 from the original Minoſeripe of KING HENRY 
the Seventh ; which has been performed with the greateſt Appt ne. 
King Chapel, St. Paul's Cathedral, and 99 


7 7 


THE EIGHTH EDITION. 5 

w * n 

5 ro WHICH 18 ADDED, | . 

A PASTORAL HYMN, by the late Joſeph Addiſon, Eſq; fet to Matck 
by Dr. William Boyce, Compoſer to his Majeſty's Chapel Royal. 
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10 
JOHN SAINT L OE, Eſq; 
: O F 
LITTLE-FONTMILL, 
In the County of Dorſet. 


SIR, 


Tu E honour I have had of your acquaintance, encourages 
me to prefix your name to this performance. I compoſed 
ſome of theſe pſalm- tunes and anthems a few years ago, not 
with an intent to publiſh them, but for the uſe of ſome choirs 
I then taught. However, through the earneſt ſolicitations of 
ſeveral gentlemen, and others (who have favoured me with 
their names, as ſubſcribers to the work) I have lately corrected 
them, and, with ſome additions, they now appear in public. 
Tour conſtant approbation of divine muſic is evident, not 
only by the encouragement. you give thoſe who delight in it, 
but by your own frequent practice of it; and I have often- 
times (with a great deal of ſatisfaction) heard you perform a 
part in verſe- anthems. 

May happineſs and length of days attend your Honour, 
and when Divine Providence ſhall put an end to that life it 
gave you, may choirs of angels conduct you to the happy 
regions above, there to ſound forth the praiſes of the incompre- 
henfible Trinity to all eternity. 


] am, 
Honoured SIR, 
Your moſt ſincere, affectionate, 
HFumble ſervant, 
WILLIAM KNAPP. 
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TO,THE 


SECOND EDITOR. 


I HE great — my firſt 2 — met with, encourages 
me to enlarge it, by an additional number of new anthems 


and pſalm- tunes of my own ;. together with an excellent an- 
them, in ſix parts, by a very eminent maſter; und an intro- 


duction to pſalmody, after a plain and familiar manner. 
Ohurch-muſic was never more in vogue in this nation than 

at preſent; and it Is a fingular ſatisfaction to me, to hear not 

only my own compoſitions, but thoſe of other maſters,” per. 


formed in many of our Py churches, with good voices, and 


"tolerable fill; "Hire, 
* thing ok the matter. 
the reader will excufe me, if T do not give him or 


1 tif the trouble of informing him of the antiquiry of muſic; 

45 divine and civil uſes, &c. &c. ſince there has been of 
late ſuch a multitude of authors that have wrote upon thoſe 
ſubjects, that. I could only repeat their ſentiments in 4 different 


Wi of exp preſh on. 
Jr f, by what There offer to the' public, 1 find 1 all be in- 


firamental in propagating the knowledge of this excellent are, 
it will give me a very ſenfible pleaſure z and with a ſecret com- 
placency of mind, I ſhall reflect on what I have done, to ad- 


vance the praiſe and glory of that God, who i is the author of 


harmony. 
. T hope therefore this ſecond edition will be as candidly re- 
ceived as the firſt, from, b 


| —— . 


Your moſt humble ſervant, 


or a few years paſt, - "they ſcarce knew 


WILLIAM KNAPP. 


K. „N. A P P, 


11 0n thy Publication of his 


es 
bY BOOK ef *ePSALMODY. 

in | 

of Fo OR ever pleas'd in public to ak gene” 
And ſhew the world the merit of a friend, F 203.20 f 
The gen' rous muſe from vile detraction . | SG S 
=. Inſcaibes this lay with gratitude to thee, - 281 26: baw 
rh tunefub voice each liſt' ning youth inſpires, ++ - - 
3 And with devotion fills. our hallow'd choirs: (4 9 
f Thy various notes, in juſt proportion bound, oo 
- | Improve the native harmony of ſound. | 


Soon as I trembling hear thy moving wague, 
7 I ſwell with rapture at the ſacred long : 

. In vain the pymph diſplays her blooming charms, 
> In vain ſhe tempts me to her circling arms; 
My conſcious ſoul with ſcorn rejects her love, 

f And, tow'ring, riſes to the realms above. 
Long as the ſun's enliv'ning glories ſhine, 
So long ſhall laſt this deathleſs work of thine. 
And future worlds with one conſent agree, 
Whene'er they ſing of GOD, to mention thee. 


RULES. 


1 To be obſerved in 
„„ 


How to "ID the Syllables of thoſe Words which end in vi, 
— ni, pi, ri, R ty. - 


Dont of the words which end in ty nd ry, are A ex, 
glory, majeſty, trinity, victory, &c. Theſe following have 
their ſyllables above mentioned in the middle, as well as-at-the 
end of the words, ſuch as Babylon, benignity champion, di- 
vide, or divided, (this word bath; the ſyllables in the begin- 
ning) felicity, inventions, Ys APIs, es Jhivers 
ſupplications, unicorns, &c. 


- Twelve examples may ſerve for all dier ts of che fame 
kind. Example; Felicity, which, though the letters are well 
. expreſſed in reading, yet they ſeem to alter when they are-ſung. 
For inſtance, hen the word or ſyllables are drawn out long, 
_ they are expreſſed, lie, cie, tie, which ſhould be, if 5, us bee, 
ci and cy as cee, ar ſee, di as die, „ale e as noe, 1 Ne, 
ri as ree, ſi as /ee, foi as ſee, ti and i as ce. 


Theſe being well obſerved and practiſed, n be of great uſe . 
to thoſe that — in ſinging. 7 
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- PSALMS 


, 
Ls ADAPTED TO THE FOLLOWING | 
WE AKT 15077 Uns b a | 
T e 


1 Tune, to Pf. — ,2btow Artz 36: bas 
Dunweſton Tune, to Pf. 1 3th. FOR "Ot 
Dorcheſter Tune, to Pſ. rogth.* 

Bere Tune, to Pſ. 108th, | 

Litchet Tune, v0 Ff. 47th. | * | 

- Poole Tune. to Pſ. 89th. -* n (OG org rag 
Morden Tune, to Pl. af a5. Miran 
Sturminſter Tone, to Pf. 17th. Nen 
Wareham Tune, to Pf, 06h. = 2 
\ Winterboura Buse, to Pſ. 139th. 2 N N 
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HY MNS. 


F OR Chriſtmas-Day, Then open wide e + 
For the 3oth of January, ave me, O Lord 1 
For Eaſter-day, I ſtrive each action to approve | 
For Aſcenſion . or the Sunday after, Erect your heads, 
c.ternal | 3 
For Whitſunday, Bleſs God, my ſoul 41 
For the 29th of May, The deep. i its ſecret ſtores 3 
For the 4th of June, when the town of Blandford was 
burnt, The name and glory of the Lord | - Ls 
For the gth of November, If they perſiſt £4 46 
For the Holy Sacrament, But, Wy thy — D νονf 47. 


AN THE M'S: 


For Chriſtmas-day, Unto us a child is born a< 2 
For the 3oth of January, The Beauty of Iſrael 4 ar 95 GN 
For Eaſter-day, I heard a great voie 7 
For Aſcenſion · day, or the Sunday after; rang, 
together, all ye people 4 79 
> For Whitſunday, J will magnify thee, O God tf 
Por the 29th of May, When the Lotd\turn'd again 
'75 For the 5th of November, If the Lord himſelf | 
For the 4th of June, when the town of Blandford was 
= burnt, In my trouble I call'd upon | 
For the Holy Sacrament, Be thou my judge 
For funerals, Is there not an appointed time 
Fr Hing or queen's acceſſion to the throne, Give the 
king thy judgments 


An anthem compoſed by king Henry VII. 
| A SHORT 
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f A SHORT ' 
INTRODUCTION 
TO | 2 


Pg” A 126 0 5 
BY WAY OF DIALOGUE. 
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S8 HAN 2 
The Introduction, with an Account of the Gamut, or Scale of 
| Muſic. 
Theophilus, 


Goon morrow, Philemon. 1 | 

Philemon, Good morrow, good Theophilus; pray what 
makes you ſo early abroad this morning? _ 

Theo. I ſuppoſe the ſame reaſon which gives you the oppor- 
tunity of aſkitig the queſtion, viz. the lovely ſeaſon and weather 
which ſeem united to invite us hither. 

Phil. You are intirely right. Who can forbear frequenting 
theſe pleaſant fields, both morning and evening, which are 
now ſo ſweetly ador ned with all the blooming beauties of the 


 &F youthful ſpring ? 


Theo. It is true; beſides the morning is the fitteſt time for 
ſtudy, which is another reaſon of my being here ſo early 
hoping to have had ſome moments to myſelf; for to tell you 
the. truth, I have had a new leſſon in pſalmody lately given 
me, which I had a mind to peruſe this morning. * | 


* - 


16 The INTRODUCTION. . _ 


Phil. Since you have named pſalmody, methinks I am ſorry 
that my early appearance has diſappointed you of your deſired 
ſolitude, becauſe it gives me the-wiſhed-for occaſion of my ac- 
quainting you, with the knowledge of that delightful art; and 
wiſh you could recommend me to ſome perſon for my inſtruc- 
tion therein, © | > 4 

Theo. Your deſire is very commendable, ſince the knowledge 
of muſic enables us to ſing our Maker's praiſes with under- 
ſtanding ; and if you will accept of ſo ſmall a proficient as my- 
ſelf for your inſtructor, I ſhall be ready to ſerve you. 
2 "Thank you for yout kind offer, and will begin when 

you pleale, Sit. Xx 

Teo. Then you muſt firſt learn your gamut, which is a ſcale 
of muſic, ſo called; from the firſt note in it, as you ſee here at 
the bottom of it. | 


Gow —ͤ— Ws he, 


| The GAMUT, or Scale of Muſic. 
G ſolreut in alt. 


— — 
— = 


— * Sol 
PR "REPENS = 
— — 
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TIE as © - let 
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and put no cliff at the 
But with a ri placed there, you may eaſily find out any note; 


* 
" Vs? 9 * 9 
* * 
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Phil. Pray, after what manner muſt this be learned? - * 
Theo. You may obſerve three things in the Gams: firſts 
the names of the notes. Seed, the three ſeveral cliffs; 
and, thirdly, the ſyllables belonging to the names of the notes 
which ure made uſe of, in what we call /olfaying, As for in- 


ſtance, gamut is the name of a note, but when you come to 


Fhe IN TRODUc Ton © Ap 


ſing it, you muſt name it Sol, as you may obſerve Sol to be | 


laced on the ſame line, which is drawn from the word gamut. 
a like Manner, A lamire is called la, B fabemi, mi, and ſo on. 
In ſhort, the beſt way for you to remember how to call them 


is this; the names of all the notes beginning with one of the 


ſeven firſt letters of the alphabet, as 4, B, C, D, E, F, and G, 
you may obſerve that ¶ and E are called Ia, B is mi, C and # 
fe, D and G e. All which you muſt get vi hout book, bath 
up and down, beginning with gamuz, and ending at & ſolreut in 

; then repeat back again, and end with gamut, taking care 
to remember what monoſyllable belongs to each proper name 


— 
% 


of your notes: as for inſtance, gamut is called /o!, Are la, Þ - 


mi mi, and ſo on, as before hinted. 
Phil. Of what uſe are the diffs ? | A 
Theo. They are the keys or inlets to the knowledge of the 
notes; for ſhould you place a note upon any part of five lines, 
＋ = you cannot call it any thing. 


becauſe reckoning up or down from the cliff, you may take 
in the extent of any leſſon, for example: 
Place the treble cliff upon the ſecond line, which is G ſalrem, 


and all other notes aſcending of deſcending, muſt be called by 


the ſame name as they ſtand in the gamut, 


= - f Toly u, mi, * 

2 firſt upon the ſame line as the diff which is G, and called Sol ; 
= the ſecond in the ſpace above it, which is f, and called La; 
the third upon the middle line, which is B, and called Mi; but 
for your better underſtanding, I will ſer down eight notes in 


the chree lever cſs 


Ba Compare 


12 he INTRODUCTION, 


Compare theſe notes wien 
the ſcale, and you will 
eaſily apprehend what I GEE 
have. ſaid as to the right WEE 
Logs of your notes, and 
the ou intend to prac- 

tiſe in. Tou muſt bis bas. ba derne. una) 
ful to know readily the 5 
names of all your lines and — 
ſpaces which the cliff lets l, In, mi, 5 «ly la, u, ho] 
you into: alſo the proper tt 
monoſyllable l © = Baſs. 
it, which is always uſed in 
len. You ſee the lines 

of this ſcale are divided into 

three parts by three ſemi- 
circles; each incloſes five, which: may bew to 1 2 
Rave, or five lines in any muſie- book; the upper five have the 
cliff upon the ſecond line, the next hive have the cliff upon. the 
middle line, and the loweſt five have the cliff phage * : 
fourth line; and chus much for the N e "4213 


1 * — 1 1 
— = 0 od 


I ce A — — 


Notes * Graft ed. in 22 2 | ; £394 


Ia Shall n naw — — to give you oe account of 55 notes and * 
characters uſed in muſic, as well tq exprels ſounds, as to de- 


note ſilence. 
"And of the firſt kind there are ſix only now generally made 


uſe of, and are made after this f manner, viz. a  {emibreve „ 3 
Minn 2 a O Þ, a He B68 a —— > a D 


p _ __ _ 1 
Go "= __ 


” 4 _ . = _ 6 
———ů— — — ᷑ꝓ—luM.. oe. 4 


Reeve I To remember the aiffererive, you may obſerve Aa 
* £ . ; 
femibreve ta be fornewhat like the letter O, open and Lichen any 
ſtroke or tail to it, either upwards or doynwards ; a minum 
is that open mark with a tail; to it; a crotchet has a black 


Head with a plain tail or ſtrokg, ęither up or down 3 a mor 


2 * - 
— 4 
"XY s 22 F = 1 4 * WL 2 is Fe 
: U 
— k «© 


is, when the tail has one daſh added to it; a ſemiquaver has 
two, and a demiguaver three, as you may obſerve i in their ſeveral 


figures expreſſed before. 
Pbil. 1 think you have explained this very well : but how 
ſhall I know the length of each note? I 


Theo. A ſemibreve is as long in ſinging as while you a tell 
four ſtrokes of a large penduſum clock; a minum half lo bog; ä 
a erotther a quarter; -aguavert ; a ſemiquazer r; a demiquaver r: 
but, for a farther illuſtration, I ſhall give you a ſcheme of the 
ſix notes, by which you may much plainer diſtinguiſh what 
proportion —they bear tg each other. 


Here follows his Scheme. 


4 * 


f tie, Common Time. 
„ One ſemibreve contains | | 


"LET 
r 


Tias are BEE we call-notes, and you may obſerve by this 
ſcale, that one ſemibreve includes, or is as long as two'minuihs : 


2 a minum as two crotchets; a crotchet as two quavers ; a quaper 
= as two /emquavers; and a ſemiquaver as two demiquavers. For 
a further illuſtration, ſuppoſe a femibreve divided into two equal 


parts, they are minums ; if into four, they are crotebets ; and 

A on to thirty-two parts, which are demiquavers, as you — 
ve. 

 Pbil. I think you have explained this enough : but, pray 

Wart are the other marks you mention? | 2 


4 rH MM node fora how 


14 The INTRODUCTION. 


ETbes. The next in order, becauſe relating to ſound (as well 

25 the ſix notes) are flats and ſbarps: * is made thus b, a 
Harp thus x; the uſe of the flat is to lower the ſound of any 
note, before which it is placed, half a note or tone: the ſbarp 
or the contrary raiſes it ſo much, which 1 ſhall make plainer to 


you by and by. 


"The next N I ſhall ſpeak of are reſts or marks for 
filence, _—_ on gay part of the fave lines, and gue 


thus: | 
— Rr — — — T- — 
— omg 22 — 
P — 
1 — — — — 
| — "4 = 


Phil. Pray why 4 you place the fix notes under tem? 

Theo. To explain them, for inſtance, the ſemibreve reſt is a 
thick ftroke, as you ſee, drawn from any line down half way 
to the next; the minum ret goes up half way; the crotchet 
(like a tenter-hook) turns off to the right hand; the quaver 
to the left; the ſemiguaver with a double ſtroke to the left; 
the demiquaver a treble ſtroke to the left; the uſe of which 
are, that whenever you meet with them, you are to reſt, or kee 
filent, fo long as you would be performing thoſe notes, 3 
abſence they ſupply. When a ſtroke is drawn from one line 
to the next, you muſt not think it a ſemibreve and minum reſt 
Joined, but two ſemibreves, and "when drawn to another line, 


it is four, Obſerve, the /emibreve reſt is always a whole bar in 
any fort of time whatever, which you will the better under- 


ſtand when I come to ſpeak. of me; but here is an example 
of what is now mentioned; in e I 1 
the firſt diviſion is a ſemibrevei . — 


or one bar; the ſecon ——* 

for two, the third for four, fourch 5 cigh — hel or 
—— bars. 

i This is very plain: but what, mean you by a bat?” 

Thee. It is a ſtrait ſtroke drawn a-crols. the five lines, 44 

divides the notes into equal quantities, in order to the keeping 

or beating of time; the next is a he, which is a flur'd line 


drawn wry no Of motę notes, when dere! is but one ſyllable 
* ang to them, ' 


For 


FP 
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The 9 gay 13 
For Example: The word Sing bas . = 
four notes ted; and the ſyllable has —+—T 
two. | Sim——yg prai-ſes 
The laſt character I ſhall now mention, is, a direct made at the 
end of the five lines, to ſhew you that the firſt note note in the next 


five i9-upon that line or ſpace where the dire? C is placed. 


I thall inthe next place attempt ſomething concerning the 
tone or ſound of your notes, and the further uſe of Laus ww: 


"Ra as I before hinted. 
| bil, I thank you, Sir. 52 ; 


——— 


„„ — — 


| CHAP. Ui. 
| Concerning the Tone or Sound of Notes 


Havme 1 in the two preceding chapters given you 


an account of the gamut, the ſix kind of notes, and other 
characters thereunto belonging; I ſhall now proceed to ſome 
directions relating to the tone or ſound of the notes, which 
when placed upon the five lines, as they aſcend or deſcend, that 
is, from line 'to ſpace, and from ſpace to line, are accounted 
either whole tones or ſemi- tones, that is, whole notes or half 
notes, and are diſtinguiſhed one from another by the two co» 
lumns of names in the gamut; for inſtance, from gamut to are 
is a whole tone, from are to B mi, another, from B mi to 
C faur but half a tone, from C faut to D ſolre a whole tone, 
from D folre to E lami the fame from E lami to F faut but half 
a tone, from F. faut to C ſalerut a whole tone, and fo up to 
the top of the gamut; and if it was poſſible for a gradual pro- 
greſſion to take in a thouſand notes more, they muſt all aſcend 


in the ſame proportion of ſound as the firſt eight notes do, 


which | hive above mentioned. 

Phil. I underſtand you, Sir, but pray which is my beſt me- 
thod readily ro remember withour book the whole tones from 
the half tones? 

Theo, Only by obſerving that from B to C, and from Eto F 
aſcending, and from F to E, and from C to B deſcending, are 

the 


The INTRODUCTION: 


the half tones, all the-reſt are whole tones. And in-/elfaying; 
from mi to fa, and from la to fa, are half tones aſcending, 
— 11 la, and from fa to mi are the half tones de- 
ſcending. ene eee 
- Pbil. Pray give me an example? 


beo. I ſhall by ſetting down eight notes in the C cliff, mafk⸗ 


ing with a ſtroke the note that riſeth ot falleth half a tone. 
Here you may obſerve ö | 
that fa or C ſolfa riſeth half 
a tone above mi or B fa- 
bemi, and fa or F faut riſeth 
half a tone above la or 
Ela; then deſcending, it 
muſt be but half a note 
from fa to la, or mi, as - — re — 21 
I before hinted. | ſol, fa, la, ſol, fa, mi, la, fol, 
- Phil. But how ſhall b them? W | 


Theo. Obſerve that all whole tones have a chearful wee | 


and all half tones a melancholy one, either riſing or falling; an 
T know of no better way to learn them, than by applying to 
ſome ſkilful perſon, either to ſing the eight notes often over to 
you, or play them upon ſome inſtrument till ſuch time as you 
can retain the ſound yourſelf: but to give you yet a further 11+ 
luſtration, we will ſuppoſe all whole tones to be inches, and half 
tones half inches, which is a mathematical demonſtration upon 
any ftring'd inſtrument. For inſtance, take a violin, and draw 
the bow over any open ſtring, and obſerve the found it gives, 
then place your, four finger upon that ſtring, about an inch 
from the top of the neck, and draw the bow again, you will 
find it a whole tone; then put your middle finger cloſe to the 
other, which is about half an inch, and you will find that will 
produce bur an half tone. air WS” * 
Phil. T underſtand you; but pray, Sir, explain the uſe of 
flats and ſharps to nue. | 


5 - 
Theo. promiſed I would; and as I told you they raiſed or 


- funk any note they are put before, half a note or tone, I will 
make it plain by a ſhort inſtance or two, as thus 


theſe notes are a full tone from each other, but place a . 
rere 2 OT 


ERrnBEr SI ms ts 0 ©» Ras 


'Y 


TheOIN TRODUCTI ON, 17 
fore mi, and it anden e una. from la to, Wis as thus, 
3 ip like: manner, | 1 Fil put dowh tu more notes 


none s 


alen from mito faisl is but al tone, 0 


2 8 RE 1 ieee 
Lich! 2 thus k before it 8 makes f it eber. ene. 


A a flat or fhary ple at the — of. the five lines, 
it affects every mote upon that line or ſpace, for inſtance, 


thus, A. flat placed upon B, ſhews. all the notes upoti 


that lige muſt be ſung flat, unleſs contradicted by. 2 ſhary 
the like rule muſt be lervedt in arp. g 

There 1 5 one character called a Natural, (rate this 5) the 

ality of it. is ta reduce any. note made Flat or har by the 
* 5 LY ſharps placed a at the beginning Phe lines 
to its primitive ſound, as it ſtands in the gami? a8 for inſtance, 

a fat placed in B, at the beginning of che line, makes all 
notes in that line flat, unleſs? the compoſer has a mind 0 
have ſome one or mare of them ſharp, and then this character 
is put before ſuch notes inſtead of a harp. 

And alihgygh this, parties mig * in oũt modern 
muſic, ef Lf the, lian, 244 do notiee there is any great 
occaſion Ar. E flats and ſogrgs produce the very ſame 
Lg and as 1 W a note ſometimes tg, be ſung flat as 
well as often ſerves rather. to puzzle W. to * * 
youdg | cot in 15 performance. en . 
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Des C1604 lie) 8: 
| Concerning the Length of of Nates. . wy 

BE \ did: Nad. 4 

AVING ——_ the +, ſevereal k JA notes 
nom, made uſe of. and given you A ſcale 220205 ws 
portion, 1 a ſemibreve becomes divided into; thirty-1 — 
quavers,, I ſhall add one familiar. inſtance for your farther "ths 
auction, which I hope will 3 a * 25 juſt idea of the 


Deponie of ever acte dle fegt other. hs 
542 3 
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12 97 the length of a ſemilreve divided into two e- 
. y become minums, the next diyiſion makes them 
crotchets, the next quavers. then ſemiguavers, and laſtly, den- 
gua vers ſo, that a minum may be 1 1 x Half an inch, a crot- 
chel, à fourth, a - quaver an eighth, a ſenijquavyer a ſixteenth, 
and à demiquaner a thirty: ſecond par of an inch or /emibreve. 
+ Phil. This is very plain, but have ſeen now and" then. s 
character in muſic made thus N pray what is it, 
eb. it is a breve, which is as long as tw] ' ;breves, and 


is ſometimes uſed in church muſic, md ofcen' for the cloſe or 


— — 


1 85 „5 Wa _ 2 
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EE 1 an fo aſter a any. 5 at we K. 


— 47 


poſer has Ocafioa for i it: but to exp lain it mile dee 4 
E give/you.a ſhort ſcheme after 35. fame" manner as 1 K 1485 


have already had, which take as follows:' 1 1575 140 
475 debe, de 0. $f , | 13 
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- Obſerve. that as one n 5 as Cake 45 two minus, 
prieked ſemibreve is a8 long as three; the ume 
tion holds with reſpect to any brher note. 

-Phil: I underſtand ye ie ug e eee T: 
ſcheme I obſerve ſome e notes aye either one, tw i, or i - 
three ſtroltes made a the tx iy ing it p or mhre iage· 
ther; pray what meant that o e. mtg Suu £ 
zu: Theo: It® is no- more than this. -4 fingle quan, 

4 and Femiquavers,. diſtinguiſhed from each other by the tail be 
ing turned up ö two, or three daſhes 
Added; it ls uſual that hen two or more of theſe kind ef notes 

are to de fung to one ſyllable, they are not made ſingle, hut 
daſhed through the tails: all at once as accaGon requires t for 
inftance, — — and: oe g4ever t be. ſung 10 


2 011 


one 
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one.ſyllable, you ſhould —_ them down a, ED | 
ent „r nn 180 
ut thus: d in lenbag «tht have aa of chem, 


” * 


(he Rrokes, through the en are a help to the gh, and you 
2 more eaſily 5 ver h ow many they are of each kind in a 


ie dan LANE, we. VWs bock, for example: 
151 bo. Jewe - Note ted... 


8 fingle iſtinct to the eye as thoſę that 
are tyed four and er for which reaſon this kind of 
2 45 in of great uſe to facilitate the performance of any leſ⸗ 

herein they are made uſe of, eſpecially in quick vocal 
rumen ma I have. been the more particular, becauſe 

d. not, let any thing eleape you, that is neceffary to be 

nown towards your aitaining to the performance of à plain 
hymn or a Pſalm-tune. I ſhall only add fone iũſtructions for 
keeping or beating of time, then leave you to the practice of a 


few ſhort lefſons, as N to the performance of the 
ſeveral pfalchs andahthems I ſhall leave with you for your far- 
ther practice and improvement. ID 
* . il. 1 thank You, Sirg r- if. BE 
COON TO ITT FTE ST TIT a reg. —— N 
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72139 eb 25 it un ir Keeping of Time. 810 or oy 


Thy, INE is 4 thing: fo' neceſſary to. be abſerved in 
2 miaGcal rformance that without an exact agreement, among 
. i 17 ba 7 5a ww it as * ouglic 


Phil. I believe what you lay, 49K explain it ir rome © aliccle? 
"Theo. T will: time is a cettain and politive way of mealuę- 
-ing the notes and reſts-mgde uſe of in a piece of muſic, he- 
— vocal or inſtrumentali and, if rightly obſerved, occalions 

eee bo t Aa; * alk che partz, Whether two or 
+ more, 


0 


the proper notes which ſhould be down' or up. * 
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more, will fall in with each other according to the intention of 
the cotnpofer. is GCELUI M311 $117,226 4 el ee 15. 

There are ſeveral kinds of time invented forthe ſake of vari- 
ety, and may all properly be reduced to two forts, that is, com- 
mon and treple-time, which is meaſured either by an even or an 
odd quantity; as four or three; but before T go on, I beg of 

ou to 8 770 er 1 mentioned a bar, which is 4 plain ſttoke 


Fawn cro s the bY lines, and ſerves to make an equal diviſion 
of a ſong or leſſon, as to the notes or reſts in it, not for num- 


__ quantity; ſo that if a leſſon is compoſed in common- 
ime, the bar is put between every ſemibre be, of ſo leſſer 
botes as Make one throughout the whols KBg n if) 

Of common time, there are three kinds, which are marked 


thus: C, . Þ, or 2. The firſt denotes. a Very low move- 
ment, the ſecond a middling movement, and the two laſt a 
8 movement, how one of theſe is always placed at the 

ginning of a leſſon immediately before or after the cliff, which 


; : governs the whole ſong if not contradicted by apy other fign; 


and the way of beating this time, is by putting the hand down 
at the beginning of every bar, and taking it up when the bar — 
Half gone : for inſtance, one ſemibreve falls a bar, and if you 
leſſon conſiſts of ſemibreves you muſt ſtrike your hand down 
at the beginning of that note, and take it up at the laſt half; 
if minums, one down and one up; if crotebeis, two down and 
two up; the like equal dioiſion muſt be made with regard to 
all teffer notes „„ 
You may practiſe beating of time even without ſinging, by 
only repeating one, two, three, four, as leiſurely as the click or 
ſound of the pendulum of a large dock mots, ſtriking your 
hand down at one, and taking it up at three, and four of theſe 
ſtrokes is the length of a ſemibræd, which note for that quan- 
tity in leſſer notes or reſts) make a bar in ι,V¼z e 
* "Phil. Pray give me an example of this? : 
Theo. Here is one with the ſecond mark or mood for com- 
mon: time at the beginning, and the letters d and u placed over 
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In the firſt bar is a ſemibreve, ſung half down and half up; in 
the ſecond, two uinums, one down and one up; in the third, is 
four crotebets, two down and two up; in the fourth, eightqug- 
vers, four down and four up; and every bar is of an equal length 
in performing; but to make it plainer to you, I will give you a 


leſſon with pricked notes and reſts, | 


d n d u C 4. 


— . 


1 3 * . 
* 2 * 22 [Wi 


ln the firft bar is a pricked minum, and you muſt obſerve to 
take up your hand at the prick, which is the laſt third part of 
that note: as likewiſe in the fourth and fifth bars, there is a 
crotchet reſt, which you muſt take your hand up at telling one 
ſoftly to yourſelf; for you are to obſerve, that it helps to make 
up the ſeveral notes in thoſe bars the length of a ſemibreve. 


© Phil. I apprehend you Sir, and now, if you pleaſe, I would 


beg the favour of you to explain to me whatyoucall /riple-time? 
"Theo. I will: of tripple- time, there are three kinds chiefly - 
mide uſe of in-vocal muſic, which are diſtinguiſhed by having 
either three minums, three crotchets, or three guavers in each 
bar. Two thirds'of each bar with the hand down, and one 
up, and is known by their ſeveral ſigns or moods marked thus: 


3 3X which are like wiſe put at the beginningof the firſt five 


lines, as, the ſigns for common-time are, of which I will give 
you three examples: the firſt in minums; 2 


Thus: 


IF : This laſtbe- 
| inga very briſk 
EPL * movement, is 
er — ſeldom uſed in 
55 "Wh 
does the figure 


under the three 
differ in the 3 


kinds, as 2, 4, and 82 5 5 5 
Theo. All kinds of time are deduced from common - time; 
and as two minums, four crotchets, or eight quavers make 2 
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bar i b demon. time, ſo theſe figures, viz. 2, 4, or 9, are placed 
. 59 the 3 to denote what kind of notes the tripple. timo of a- 
n is compoſed of, as thus: if I ſee the mood called three 
T% two marked thus, 3, then the 2 having regard to two mi- 
rums, which make up a bar in common - time, I know that, that 
time muſt be in minums; and as the 4 has regard to cr 
cbtts, and the 8 to guavers, the ſame rule is to be obſerved as 
is given for minums. If I fee a leſſon with this mood. &, and 
there are three minums, or thee quavers in a bar. Eno he 
mood is not right then, becauſe the 4 underneath hath reſpe& 
to crotebets, and no other notes; four erotcbetz making a bar 
as before hinted. | r 
Phil. 1 gertand you; but what wer forrs of time are 
there Is 
Teo. There is a double triple, compoſed of «a: eee 
or quavers, (ix in a bar, three with the hand down, and thr 
up, and marked thus: cr94 bets 5, quaters 5 zi there are two 
ther kinds of nine or twelve crotchets or quavers in a bar, marke 
thus: 2, K, or 7» 7» ths firſt meaſureu by ſix down, and three 
up; the 1 and fix up, an vi appear by theſe 
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"The are | fcldom or never. od pe oe - atk: Þ thac/if 
you practice only the commion-time, and the two firſt forts of 


| wid It is ſufficient for your preſent purpoſe; * 
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* deſire you to obſerve further, that whereas in pſalm · tunes 
and Hy nns, vou will often meet with more than one ſerubreve 
in a bar; and in church muſic (wherein are ſeldom any ſhorter 
notes than cretchets uſed)no bar at all, alchough the malig 1 ia 
compaſed in commen-time ; in both which caſes, you muſt he 
ſure to beat time to every ſemibreve, as if it were barred all che 
Way ; ſometimes you will ſee an odd minum, crotchet, guaber, | 
or two quavers at the beginning of a piece, whether in common 
ox triple time. immediately before the firſt bar; ſuch odd notes 
muſt be performed witty the hand up. Exa vples of which you 
wal Weep. meet N in the Filpas and anthems ere 3 


8 * WW 
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n ren D. H = P. VI. 1e 
Some - farther 1 RN with an Account of - fora 
Keys - in Muſic. * 


rt be 4-1 | 7 0 
Would now obſerve to you, that a ring of ei hr bells, if 
pr. meer ate 1 expreſſed by che eig — 


1 — . 8 => 3 * K 
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— — e, dee, 1, l, fa, fa, bel, ene mips 
ob have an odd note, both at the beginning; and in 

noma mi 18 8 muſt be kept time to, as if there was no dows 
ue z che laſt note before the double bar, and the odd 

bi oll ing, being both with the hand up: which inſtante 
willy erve to ditect vod in keeping time to all the odd notes 

that you may ever meet with. 

I ſhall now ſet you eight notes two ſeveral ways: the firſt 
as I ſet them before, and the ſecond BK bells — 


ways are taught by muſicians, ET 
Prx=i-t=tat LET} 
zl Lo OY ny pram ne oe TE 


- 
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(al, la, mi, fa, fol, la, fa, fol. Jol. 7a. 1a, fol, 
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When ydu can fing theſe rightly in tune, being all in /emi- 
brevts, you may make'a ſmall variation for the ſake of improv - 
ing in keeping of time, by dividing the ſemibreves into minums, 
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You may further vary in crotchets and guavert, by ſinging 
two down and two up of the firſt, and four down and four up 
2 all in one tone, which you may prick dawn yours 
Phil. I think I can, and now 1 would be glad of another 
r M 


N 
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Tbeo. Here is one, aſcending and deſcending gradually three 8 


notes at a time, which is called proving of thirds, 
Tui proved. | FFF 05 mt Wer 
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or ſpace to ſpace, which diſtance is called 
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In like manner all diftances are learned, firſt, by proving ther 
up, and then leaving out the intervening notes, as you will ſee 
in the following examples. I ſhall 
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" IB Theſe ſeveral diſtances may be varied as you pleaſe; as for 
-*- MWiſtance, you may begin your thirds or fourths in Cf (which 
H a line below-the five) as the fifths begin, and carry any of 
em to what extent you pleaſe, either up or down; and you 
ay, for inprovement in keeping of time, turn any of them 
to dotted notes, after the manner following: „ 
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the proper belongs 
7 — be ronfiend to ſolfaying, but may uſe any 2 
bles, as perſons do, who do not underſtand muſic, when they 


| ner. vir. Are and C faut the tro enk here: 


. Are, [thr natural flat key. 
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When you can give a true ſound to your notes, * is, ſing 
whole or half tone that to them, you will 


hum over any tune or ſong without the proper words. For 


_ the uſe nne in giving the true 


to each note, as before hinted. 
I ſhall now ſhew you the ſeveral keys generally made ute of 
in muſic, which tho' numerous, may be reduced to two . 


Ful Pray what do po mean by a key? > 9 

Theo. IH certain Lond or e which the Ty — hho 
air of any peice of muſic inclines it to end in; and takes its 
nume fm one of the firſt ſeven notes in the gamut; for in- 
ee, ſuppoſe the laſt note in the pſalm-rune is in gamum or 
G felreut, in the Laſs or treble, then we ſay that tune Is in ge- 
mi; Hit ends in Are or Mlaniire, then i it is in Are, and ſo of ll all 
" thereſt; and is denominated. flat or ſharp, from the els "ge 


1 placed at the beginning of the five lines. 


To make it plainer, I will ſet you eight notes in all the ke 


5 firſt "going through the fat keys, which are all reduceable 16 


the natural key, viz, Are; all the reſt being made like that 
by the help of fats or ſharps. © 
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' A* God's abode, to which the-righteous preſs: 
> Since thou heard, and ſet me ſafe, thy holy name I'll blef 
22, 23 That which the builders once fefus d is now the corner - ſtune: 
This is the wond'rous work of God, the work of God alone, 
24, 25 This day is God's, let all the land exalt their chearful voice: 
KENT.) Lord, we beſeech thee, ſuve us now, and make us ſtill rejoice. 
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26 Him that | in God's name, let all th aſſembly tles: 
We that belong to God's own houſe, have wiſh'd you ſucceſs. 


27 God is the Lord, through whom we all, both light and comfort find: 


Faſt to the altar's horn, with cords, the choſen victim bind. : 
28 Thou art my Lord, O God, and till III praiſe thy holy name: 
Becauſe thou only art my God, I'll celebrate " l 


29 O chen, with me, give thanks to God, who Gill. does gracious prove 3 
And let the tribute of our rr endleſs as his love. 
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They lie in wait, and mighty rs againſt my life combine: 
fr — yet, Lord, thou pe '|t, for no offence of mine. 
In a haſte they run about, and watch my guiltleſs life to take: 
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My 11 ſhall reft in hope to ues wak'd by his pow'rful voice. 
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10 Thou, Lord, when I reſign my breath, my foul from hell ſhalt free: 
Nor let thy holy one in death. the leaſt corruption ſee, 
11 Thou ſhalt the paths of life diſplay, that to thy preſence lead, 
Where pleatures dwell without allay, and joys that never fade. 
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9 Erect your heads, eternal gates, unfold in ſtate, to entertain 
The King of Glory; ſee he comes with all his ſhining train! 
10 Who is the King of Glory? who? The Lord of Hoſts renown'd : 


Of glory he alone is king, who is with glory crown'd. 
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16 The Lord did on my fide engage, how heav'n(his throne)my cauſe upheld, 
And ſnatch'd me fromthe furious rage of threat'ning waves that proudly ſwell d 
| 17 God his refiſtleſs powe'r employ'd my flrongeſt foes attempts to break, _ 
Whos elſe with caſe had ſoon deftroy'd the weak defence that I could make. 
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19 For God from his abode on high, his gracious beams diſplay'd ; 

The Lord from heav'n, his lofty throne, has all the earth 
20 He liften'd to the captives moans, he heard their mournful cry; 

And freed, by his reſiſtleſs pow'r, the wretches doom'd to die. 
21 That they in Sion, where he dwells, might celebrate his fame, 

Aud through the holy city fing loud praiſes to his name. 

22 When all the tribes aflembling there, their ſolemn vows addreſs, 

And neighb'ring lands, with glad conſent, the lord their God confels, 
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14 The plots are fruitleſs which my foe, unjuſtly did conceive; 
15 The pit he digg'd for me has prov'd, his own untimely grave. 
16 On his own head his Spite returns, whilſt I from harm am free; 
On him the violence is fall'n, which he deſign'd for me. 
, | Cantinued. 
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Warthom Tune. PSALM XXXVI, Verſes 5. 6, 7, 8, 15 10. 
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6 Thy jallice like the hills remains, unfathom'd depths thy judgments are; 
Thy.providence the world ſuſtains, the whole creation is thy care. 
' 7 Sinceof thy goodneſs all partake, with what aſſurance ſhould the juſt 
Lon, ſhelt'ring wings their refuge make, and faiats to thy protection truſt! 
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$ Such gueſts ſhall to thy courts be led, to banquet on thy love's repaſt, 
| And drink, 'as'frotn a fountain's head, of joys that ſhall for ever laſt. 
9 With thee the fprings of life remain; thy preſence is eternal day. 
10 ©! let thy faints thy favour gain, to upright hearts thy truth diſplay. 
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2 As ſprings the flow'r in ſome gay mead, 
Then ſudden hangs its droopitig bed! 

So does our boaſted ſtrength decay, — —— 
: And like the ſhadow fly away. 


3 For ev'ry moment that we breathe, 
Ties haſt'ning to the gates of death ; KDE: 4 
And who can needful help afford, | 

In that ſad hour, but thou, O Lord. . 


2 - 4 Conſcious of guilt; to thee we cry, | Wo” 
| And raiſe the hand, and lift the eye. 

Yet ſure our fins may juſtly move, | 

Thine anger, rather than thy love. . 


5 But, O moſt holy! moſt ador'd! 
Superior King, Almighty Lord, r 
ae Have mercy when we yield our breath, | [3 

ie 5 Nor doom us t6 eternal death. 


6 The ſecrets of our hearts are known, 
To thee, O God, and thee atone; 
Be gracious then, and let us find, 

+ Thee ever good, and ever kind. 
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